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The edition is 1960, but appears to be a reprint, not stated.  Published by Evergreen Profile Books.

Selected notes only
1 The Metamorphosis

p.15 War of the Roses “decimated the military aristocracy” and advanced the “merchant class”, which allied with Henry VIII.  He “appropriated his enemies’ feudal estates”, including Catholics; established “the ideal religion of the merchant class” – Anglicanism.  Elizabeth I – continuation, who supported the middle class and weakened the nobility.
p.16.  Government payments by ‘fees’ (rights) or ‘gratuities’ (gifts).  Importance of being in favour at Court.  Role of “intermediaries”.  Prevalence of “extortion”.  (Burhgley is used as an example, because one of the least corrupt.)

p.20.  The “unprecedented spiritual crisis”.  Quotes Tillyard: ‘… the appearance of naturalistic attitudes in sharp conflict with the attitudes prescribed by traditional religion.’

p.21. Discusses Richard Hooker (1593): evil is the absence of good.  Crossover period.  Impact of Copernicus, Montaigne and Machiavelli.  “It was Christopher Marlowe who first espoused a pessimistic view of existence.”  Notes assassination of Marlowe, May 30, 1593.
2 The Pretenders
p.23. Example of the author’s waffle: “There are other poets as great as Shakespeare; there is none more enigmatic.”   This chapter discusses the various attempts to prove that Shakespeare was not the author of the plays.

p.24. 1856, Miss Delia Bacon, article in Putnam’s Monthly, and her later book, The Philosophy of the Plays of Shakespeare Unfolded that Francis Bacon was the real author.  Mrs. Plott made a list of 4,400 analogies between the texts of Bacon and those of Shakespeare.  R. Theobald – a list of 250 Latin words.

p.26.  Theory of J. Greenstreet that Shakespeare was William Stanley, sixth Earl of Derby, who was a claimant to the throne.  Cities letters written in June 1599 by George Fenner, a secret agent, who reports that Stanley had ‘theatrical pursuits’.  [Discusses other claimants and dismisses them.]

p.27. Reference to the 40 shillings cited at the February 1601 trial of Essex paid to the Globe company for a performance of Richard II.  Prosecutors included Bacon, Oxford and Derby, who are the three chief “anti-Stratford” contenders.

p.28. Theory that Shakespeare was many persons.  Quotes Chambers, the ‘total disintegration’ of the man and his work.

3 ‘By Me, William Shakespeare’

Born, Stratford-on-Avon April 23, 1564.  Population 1500.  Father John Shakespeare, son of a Smitterfield farmer, who in 1557 married one of the daughters of Richard Arden, a descendant of a Catholic family and owned Wilcot Manor.  His will left 50 acres.  Profession of John Shakespeare is not known for certain; he might have been a beer taster, a constable, a treasurer.  He was an alderman.  After 1576 his fortunes declined for reasons unknown.  He had eight children; three died in infancy.  William was one of three boys; his brothers were Edmund, Richard and Gilbert; his sister, Joan.  Not known for certain that he was the eldest.  He probably entered the town grammar school at the age of seven.  If so, then he was taught by Oxford and Cambridge graduates – John Acton, Walter Roche, Simon Hunt and Thomas Jenkins.  The school was free, because endowed by Sir Hugh Clopton.  “Basically, the school program included the study of Latin in the work of W. Lyly and the Sententiae Pureiles.”  Wilson’s Rhetoric; chronicles of Hall and Holinshed; Shakespeare used Gothic calligraphy.
p.38. Discusses the war between actor troupes and the Puritans.  

p.39. Discusses the “tradition of the Mystery and Morality plays”.  Everyman, The Four Elements.

p.41. Discusses the “magnificent festival at Kenilworth in honour of the Queen” presented in July 1575 by Robert Dudley.  Says it is “improbable” that Shakespeare was present.

p.42. Shakespeare married Anne Hathaway, 27th or 28th November 1582; marriage licence.  May 26, 1583, daughter baptised, Susanna.  February 2nd, 1582, twins Hamnet and Judith.  

1588 – lawsuit brought against John Shakespeare (the father) by a nephew of Mary Arden. 

By 1589 Shakespeare is in London; may have left Stratford in 1587.  

p.44. 1592.  Shakespeare is definitely in London.  Pamphlet of Robert Greene, Greene’s Groatsworth of Witte: brought with a Million of Repentance.  The author in poverty and mortally ill vents his spleen; references an ‘upstart crow … the only Shakes-scene in a countrie’.  Also the reference to ‘tygers heart’ is a parody of the line, Oh Tiber’s heart wrapped in a woman’s hide! – from two sources including Henry VI.  Greene died on September 3, 1592.
1592, Venus and Adonis, dedicated to the Earle of Southampton.

p.46. The Theatre founded by James Burbage, of Leicester’s Company, at Shoreditch; the second, The Curtain, close by; the Newington Butts, the Rose – South Bank.  
p.47. 1592, the Swan, 1599, The Globe.  Repertoire – about 50 plays a year.

p.48.  Sources: Nashe, a review by Philip Sydney, Stephen Gosson, John Stow, some visitors to London, Thomas Dekker, some Puritan sermons, some official decrees – “hardly sufficient to recreate the climate of this nascent art”.

However, Henslowe’s “famous Diary” from 1592.  But “Shakespeare’s name does not appear in these records”.  Not surprising as by this time Shakespeare was not a member of Henslowe’s troupe.  He was with Burbage’s troupe.

p.49.  Richard Field a former classmate of Shakespeare’s – three years older.  He acquired a printshop; printed North’s Plutarch and Ovid’s Metamorphosis; April 18, 1593, Field published Venus and Adonis; dedicated to Henry Wriothesley, Earl of Southampton, who was the centre of a poetic cult; “Shakespeare was the high priest of this cult” (p.50).  The Earl had a good library and that included the works of Giovanni Florio.
p.50. Discusses the plague.  1594. The Rape of Lucrece.  Fresh outbreak of the plague.  Troupes disbanded, forced to tour, and did not return until the end of the summer of 1594.  Edward Alleyn produced The Taming of the Shrew and Titus Andronicus at the Newington Butts.

p.53. First mention of the Lord Chamberlain’s Company in the accounts of the Treasurer of the Chamber.  1594 – Shakespeare, Burbage and Kempe required to present  ‘comedies and interludes’ before the Queen at Greenwich Palace.

1598. Francis Mere Palladis Tamia mentions Shakespare as the most important playwright in England.

August 11, 1596, Hamnet died.  Discussion of Joyce’s theory of the ‘dark period’.

Also in 1596, a draft application for a coat of arms that was granted in 1599.

p.55. May 4, 1597 – purchased from William Underwood, New Place, Stratford.
Cited by the collectors of Saint Helen’s parish that his taxes were in arrears.

October 25, 1998 – lent £30 to Richard Quiney, a Stratford draper.

May 1, 1602, bought 107 acres in Old Stratford from William and John Combe for £320.

28 September 1602, bought a cottage in Chapel Lane, Stratford.

July 24, 1605, bought the tithes of Stratford, Old Stratford from Ralph Huband d’Ippesley for £420.

1607-8 – issued a writ against Addenbrooke for £6 owing.

March 10, 1613 – bought a house near Blackfriars Theatre in London from Henry Walker for £140.

1576 – building of the Globe theatre in Southwark by the sons of Burbage.  Shares sold to the company members, including Shakespeare.
p.59. Discusses the construction of the theatres.

6 February 1601, payment by accomplices of Essex of 40 shillings for a performance of Richard II.  Performed in 7th February.  Revolt on the 8th – “failed miserably”.  25th – Essex beheaded; Southampton sentence commuted to life.

Sonnets published by Thomas Thorpe in 1609.

p. 65. “Countless researchers have studied every rhyme, every period and comma in an effort to discover, as with Pascal’s Pensées, the logical order of their inspiration.  But what does logic matter here?  And, lacking a better classification, why not keep to the one offered by Thorpe?  Everything about the sonnets – not only why they were written but how they were written – remains an enigma.”

p.67. Resume of the themes; discussion of the identity of W.H. and the ‘dark lady’.

p.68. Death of Elizabeth I, March 25, 1603. “It is well-known that during the period of public mourning that followed the Queen’s death, Shakespeare was especially conspicuous by his silence.”

p.71. James I freed Southampton from the Tower, restoring his property and granting him a further 6000 crowns.  The Lord Chamberlain’s men were also honoured.  Royal patent of May 17 and May 19 granted authority to the troupe to put on performances.  (They are listed by name, and include William Shakespeare.”  “Thus freed from material worries, the tyranny of the censors and the demands of the public, the poet’s genius was able to blossom forth unhindered.” 

p.72. A defective edition of Hamlet published 1603; a definitive one in 1604.  Comedy of Errors performed at Court, January 1605.  February 10th – The Merchant of Venice.  Burbage acquires Blackfriars theatre – “London’s first covered theatre”.

p.74. 5 June, 1607 – Shakespeare is in Stratford for the marriage of his daughter Suzanne to Dr. John Hall.  His mother died in 1609.  From 1610 he is dividing his time between Stratford and London, and by 1611 seems to be mainly in Stratford, with just rare visits to London.  He was a witness in a trial (Mountjoy vs. Bellot).  Shakespeare lived as a tenant of Mountjoy’s house between 1598 and 1604.  Shakespeare with others purchased that house on 10 March 1613.  March 31 – he is paid 44 shillings for constructing and painting a heraldic device for the Earl of Rutland.  July 2nd – Globe destroyed by fire during a performance of Henry VII (perhaps Henry VIII – a typo?)  
Feb 10, 1616 – attends wedding of daughter Judith to Richard Quiney – the same that borrowed the £30 twenty years earlier.

p.75. 25 March, 1616 – drew up his will.  

p.76. Died on his birthday, April 23, 1616.  Buried April 25.

4 The Works and Days
p.79. Problem of dating Shakespeare’s works.

p.80. Burbage died in 1619.  John Heminge and Henry Condell published the First Folio in 1623.  It has Droeshout’s portrait of Shakespeare and Ben Jonson’s ten-line stanza and is dedicated to the Earls of Pembroke and Montgomery.  Other odes etc., including Jonson’s “famous ode”.  Contains 36 plays, omitting Pericles; classified as comedies, histories and tragedies; they “sacrificed chronological order for logical order”.  Chronology is described by Ernest Jones as ‘the Sphinx of modern literature’.
p.81. Discusses the problem of dating Titus Andronicus.  Seems to have been written before 1593, but “yet it contains many analogies to his later tragedies”.  It is possible to date it as early as 1590091 [See text.]

CHRONLOGIES OF HARRISON AND KITTREDGE

	
	HARRISON
	
	KITTREDGE

	
	
	1590 – 91
	Henry VI, part II

	1591
	Henry VI, part I

Henry VI, part II

Henry VI, part III
	1591
1591 – 92
	Henry VI, part III

Henry VI, part I

	1591
	Richard III
Titus Andronicus

Love’s Labour’s Lost

The Two Gentlemen of Verona

The Comedy of Errors

The Taming of the Shrew
	1592
1592 – 93

1593

1594
	Richard III
The Comedy of Errors

Titus Andronicus

The Two Gentlemen of Verona

King John

	1594
	Romeo and Juliet

A Midsummer Night’s Dream

Richard II

King John

The Merchant of Venice
	1594 – 95

1594 – 98

1595

1596
	Love’s Labour’s Lost

The Taming of the Shrew

Romeo and Juliet

A Midsummer Night’s Dream

The Merchant of Venice

Richard II

	1597
	Henry IV, part I

Henry IV, part II

Much Ado about Nothing

The Merry Wives of Windsor

As You Like It

Julius Caesar

Henry V

Troilus and Cressida
	1597

1598 – 99

1599

1600 – 01
	Henry IV, part I

Henry IV, part II

Much Ado about Nothing

Henry V

Julius Caesar

The Merry Wives of Windsor

Twelfth Night

Hamlet

	1601
	Hamlet

Twelfth Night

Measure for Measure

All’s Well that Ends Well

Othello
	1602
1604
	All’s Well that Ends Well
Troilus and Cressida

Othello

Measure for Measure

	1606
	King Lear

Macbeth

Timon of Athens

Anthony and Cleopatra

Coriolanus
	1605 – 6

1605 – 8

1606 – 8

1607

1608
	Macbeth

King Lear

Timon of Athens

Pericles, Prince of Tyre

Antony and Cleopatra

Coriolanus

	1609
	Pericles, Prince of Tyre
	1610
	Cymberline

	1611
	Cymberline

The Winter’s Tale

The Tempest

Henry VIII
	1610 – 11

1611

1613
	The Tempest

The Winter’s Tale

Henry VIII


5 The Alchemistic Theatre
p.87. Renaissance flowering of occultism.  “Throughout history occultism and the theatre have always been closely allied.  After all, born of a common principle, they both work toward the same end: to restore to man, by a mystical purification, the feeling of his divinity.”  Mentions citicis: Alfred Todd, E.M. Tillyard, Theodore Spencer, Arnold Stein, D.S. Savage, Paul Arnold.  Arnold: ‘To renounce the things of this world, to struggle towards light, to search for heaven and the celestial breath, these are the aspirations of Sydney and his whole age.’
p.88. Alchemical works: Samuel Norton, Thomas Harriot, Edward Kelly.  Lyly’s Agrippa “applies the theories of Johann Tritheim and Conelius Agrippa.’  Sydney, Astophel and Stella, Earl of Northumberland ‘letter to his love’.  Spenser, Faerie Queene, Marlowe Faustus; Nashe Pierce Penilesse, Thomas Heywood, Hierarchy of the Blessed Angels, Chapman Hymns, Marsile Ficin, Nicholas de Cuse, Pico della Mirandola, Paracelsus, John Dee.
Elizabeth I – “During her final illness she consulted the astral situation on January 24, 1603 …”  She had a “series of baleful visions” warning her of her end: “her own body, ‘exceeding lean and fearful’, had appeared to her in the bright flames of fire.”  She had hallucinations at Richmond.  “On her deathbed she took part in a session of necromancy and exorcism.” (p.88)

James I believed in Satanism.  Relates several portents occurring to James I.  Believed a storm that nearly wrecked a ship he was sailing in was the result of sorcery.  (Trial of Agnes Simpson and Dr. Fian).  “Before passing sentence, the king made them perform their rites again in his presence, and he was so taken with them that he himself became an ardent adept of their practicses.”  Astology, alchemy, divination, cabalism flourished during his reign.  Sarcasms of Reginald Scott in The Discoverie of Witchcraft.
p.92. “Thus superstition lends much more than an atmosphere or philosophy to Shakespeare’s plays”. “… if all levels of reality merge and are interdependent, nothing can be fortuitous, and every eclipse, every apparition, every conjunction of clouds and colours is immediately taken as a sign or an oracle.” 

p.93. Roscrucian philosophy – introduced to England by Robert Fludd.

p.94. THE PASSAGE DESCRIBING THIS ON PAGE 94 IS VERY USEFUL.

Comedy of Errors “propounds for us this concept of the genesis and the end.”  War between Ephesus and Syracuse “symbolising the first rupture of unity”. [Develops this interpretation.]  Reads or comments on other plays in this light.
p.98. Andreae The Chemical Nuptuals.

p.99. Commenting on Love’s Labour’s Lost.  “… the works of Denis de Rougemont have shown us to what extent this love transcended the person of the beloved and aimed at celestial perfection, ultimate knowledge.”

p.100.  “Thus Shakespearean erotica dervies both from the secret philosophy of the troubadours and the allegorical moral of the alchemists.  From Romeo and Juliet to Pericles, from As You Like It to The Winter’s Tale, the woman is exalted as the symbol of a status that man must win by constancy, chastity and renunciation.” 

p.101. “Seen from this point of view, the conquest of a woman seems to be nothing more than the inferior, exoteric aspect of the attainment of a divine condition.”   In Love’s Labour’s Lost “to achieve final grace, the postulant must submit to a period of retreat and meditation.”  Portia and Hermione symbolise “the ultimate love”.  The choice of casket.
p.106.  Change of theme – to music.

p.109. “In his comedies as well as in his interpretation of the past Shakespeare means always to teach an asceticism which leads from darkness and dissention to unity and light.”

p.110. “From King John to Richard III, most of the monarchs are portrayed as either criminals or weaklings, so that the temptation to overthrow them is soon implanted in the minds of the people around them.”  The History cycle – “the history of a crime, its consequences and expiation”.  Usurpation of Bolingbroke.

p.113. Waffle about “the mystery of redemption”.  “The invisible suddenly demands to be seen, and delegates its ghosts and witches to summon the living.”

Further…

The author is now incapable of writing anything more on his own account and in the next “chapter” merely complies a series of extracts without commentary.

But the final section which comprises a collection of statements by critics which is very useful.
